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A DECORATIVE EXAMPLE. 
By E. T. Lander. 



^N impression may have been 
general that while the chem- 
ist's shop is adapted to a 
display of some brilliancy, the 
decorative features in con- 
nection might be a somewhat 
baffling problem. 

A similar order of phar- 
maceutical salesroom arrange- 
ment, which is everywhere 
prevalent, might have contin- 
ued, for future ages unvaried, 
had not the original ideas of Dr. Ch. J. Perry found ground to 
grow and flourish. Whether this decorative chemist has been led 
by accidental inspiration, or through profound study in the 
best ways of art of less consequence than the result for present 
consideration. 

The character of the room designed for his occupation in 
the first story of the Sun building, at present attracting universal 
admiration, is not alone marked by merely novel forms of decor- 
ation, based, as may be found in each case, on essential constructive 
principles rather than on fancy. The quality of the united whole, 
as of varied parts, is fine, with novelty of itself in no degree 
obtrusive. 

The room of 30x50 feet dimensions allows of a breadth of 
ceiling effect, of which full advantage is taken in the application 
of Linspar relief, in a peculiarly graceful design. The border of 
this is in representation of a grape-vine supported on a trellis, 
with background in blue, giving the appearance of the sky seen 
through a trellis- work and trailing- vine. Each corner is fitted 
with the form of a golden shield with design of a head in second- 
ary relief. A buff canopy bearing a shade of orange stretched 
over the centre and shutting out the sky is fastened with knots 
and streamers to the trellis bars. 

This form of drapery is designed with a head at the centre 
encircled with sun rays, emblematic of the building and its oc- 
cupation. All this beautiful work modeled on the foundation and 
admitting no duplicate is finished with delicately elaborate forms 
of traceries both in canopy and border. The relief applied in a 
plastic condition and hardening in from twenty-four to thirty-six 
hours, is next decorated with whatever of gold, silver, copper 
bronzes and gold leaf the design requires. In the border the 
natural coloring of the fruit and foilage is introduced. A 
landscape frieze with forms of shrubs is the only decoration visible 
on the walls ; the cases extending on all sides to this line. 

A gallery built at the rear and partly around the sides of 
the room gives additional space while contributing to the general 
decorative effect. The woodwork in Spanish mahogany of the 



best quality is lightly carved, as is the panels of the gallery in 
Renaissance character. An extensive ice-house, 15x7 feet and 8 
feet in height, is built beneath the gallery at one side. 

The soda-water fountain, which is the largest in the world 
as well as of the richest style in material and adornment, repre- 
sents a wholly new idea in formation. A fountain, as its owner 
insisted when suggesting the design to the manufacturers, springs 
from the earth, and he determined that his fountain should have 
another basis than a shop counter. The objections made were 
overcome, as the beautiful fountain attests in rising from its base 
of marble on the floor level. This is constructed in greenish mar- 
ble with onyx panels. The counter is arranged to meet it on 
either side. A silver-lined pipe is a feature in connection of some 
consequence, the pure silver lining being put through the tubing 
by a patent process. 

Another arrangement aside from ordinary idea, and which 
is united with the electric lighting of the room, is gov- 
erned by exigency of circumstance. The problem of the preser- 
vation of the canopy, with its sun- burst, is solved with a specially 
fanciful device combined with the element of a column already 
constructively provided in the centre of the room. This forms 
the support of a jeweled mortar surrounding it at a suitable 
elevation serving as an electrolier. The light holder in antique 
silver is in open work, cut in radiating forms carrying out the 
sun motive, and showing from within the color of ruby glass. 
The shades are in the delicate forms of a cluster of lily of the 
valley. The capital of this column in harmony with the light 
fixtures is finished in antique silver with jewels. Brackets with 
additional lights in the gallery corners, continue the same style 
with less accentuation. A long mirror near the entrance for the 
convenience of customers adds something by reflection to the ef- 
fect of the brilliant environment. 

An interesting novelty is brought out in the window exhib- 
ition, forming a proper index of the character of the whole 
establishment. Instead of being filled with colored alcohol in the 
manner long familiar, the bottles contain the color in the glass 
itself. A fine scintillation is produced from electric lighting with- 
in each. This change of style is involved with two classes of 
ideas. It might be justified from either. " Bo you know," ques- 
tioned this aesthetic doctor, falling into decorative ways of his 
own, "about the origin of the system of showing colored liquids 
in bottles in the windows? This was begun when the drug pre- 
scription chemists furnished dyes and ladies used them. The 
natural wish to represent to customers the fine hues as dis- 
covered, led to a form of display which is continued long after 
the loss of its original significance." The fact that the color 
of stained glass bottles, instead of fluctuating like that of the 
liquid according to the direction of rays of light, remains the 
same with varied points of observation, is another reason for 
their use. These bottles at a cost of $50 each are of a beau- 
tiful variety. In the cutting and staining with processes of 
the gold bath, the finest qualities of this class of work are 
brought to perfection, in their manufacture. With this shop 
kept open at all times during the night as is intended the 
beauty of its fittings will have a fair opportunity of being 
appreciated. 
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